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Entertainment 
company Velvet 
Steamroller has 
opened its doors in 
Chicago and Los 
Angeles.  Founded 

by two Chicago natives, siblings Jonathan 
Bross and Lisette Bross, the production 
company already has feature film projects 
in post production and a new album in 
the works for legendary R & B artist Percy 
Sledge.

Jonathan Bross’ background is in “fixing 
distressed companies,” he says. He was 
previously with Hilco Capital, a $100 million 
fund that invested in middle market com-
panies. Lisette Bross is a producer (“Who 
Slew Simon Thaddeus Mulberry Pew”) and 
actor. “I get to read the contracts; she gets 
to read the scripts,” says Jonathan Bross.  
“Sometimes I wonder whether we could 
trade.”

Along with their partners senior V.P. Sophia 

Bross, and V.P./
creative Brett 
Nemeroff, Velvet 
Steamroller is 
looking at all of 
the entertainment 
venues available.  
“We will look at 
the entertainment 
space avail-
able and try to 
find interesting 
opportunities, but 

our primary focus is on film,” says Jonathan 
Bross.  The film projects currently under-
way are “2001 Maniacs,” starring Robert 
Englund, and “There’s a God on the Mic,” a 
documentary based on rap legend Kool Mo 
Dee’s controversial book of the same name 
which categorizes and chronicles the top 
MCs in hip-hop history.

“‘2001 Maniacs’ is a very interesting proj-
ect, both creatively and from a business 

standpoint,” says Jonathan Bross. “It gave 
us an opportunity to partner with some great 
established players in the industry.” Among 
those partnered with Velvet Steamroller on 
the project are Raw Nerve (the horror divi-
sion of GreeneStreet) and Blood Works (the 
horror entertainment venture from ‘Open 
Mic’ producer Christopher Tuffin and The 
Steel Company). “2001 Maniacs” is in post 
production.

“There’s a God on the Mic” has afforded 
interesting opportunities as well. “[Kool Mo 
Dee’s] book had caused a lot of controversy 
so the subject matter was very interesting,” 
says Jonathan Bross. “There’s a lot of inter-
est in the urban space [and with] this project 
being associated with hip-hop it felt very 
comfortable for us. Working with an estab-
lished star like Kool Mo Dee [and] knowing 
he could bring in the A-list hip-hop people 
and discuss what makes a great MC – it 
worked from a creative standpoint and from 
a business standpoint.” “There’s a God on 
the Mic” is in production.

Velvet Steamroller hopes to take advan-
tage of its Chicago location for many of its 
endeavors. “I would very much like to [shoot 
in Illinois],” says Jonathan Bross.“There’s 
a surprising film community. I think that 
the film community in Chicago has gone to 
other places and I would really like to see us 
bring back Chicago as a major place for film 
and entertainment. I know [Brenda Sexton of 
the Illinois Film Office] is working very hard 
to build up the network [of Illinois alumni] 
and bring them back to Illinois. I’d like our 
company to be a big part of that.”
//www.velvetsteamroller.com

by Julie Mynatt
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From October 21-24, IFP/Chicago will 
play host to the 13th Annual Independent 
Filmmakers Conference, bringing members 
together for a weekend of panels, parties 
and screenings.  IFP/Chicago president Bob 
Hudgins says he’s looking forward to build-
ing on last year’s conference.

This year’s festival kicks off Thursday, 
October 21 with an evening dedicated to 
documentaries.  Two films will be screened, 
including Peter Gilbert’s “With All Deliberate 
Speed.”  Hudgins says IFP/Chicago is put-
ting a special premium on documentaries 
this year.  “We’re such a strong doc town 
that it’s crazy not to,” he says.  This being 
an election year, Hudgins says there will be 
a particular focus on political documentaries, 
but that the main point is to highlight local 
filmmakers and show members a new range 
of possibilities.  “You can make docs in 
Chicago and still pay your rent,” he says.

On Friday, October 22, Hudgins will start 

by moderating a panel on the state of inde-
pendent film.  Dan Moore, the DGA’s execu-
tive director in the Midwest, will follow by 
leading a panel of directors, after which film 
journalist Anthony Kaufman will guide a dis-
cussion on getting distribution.

That evening, director Dylan Kidd and 
actress Laura Linney will be on hand for a Q 
& A following a screening of their new film 
“P.S.”  Also showing is the world premiere 
of “The Apologies,” a short film by Anthony 
Collamati, the winner of the 2004 IFP/
Chicago Production Fund, a $90,000 in-kind 
filmmaking grant awarded annually.

“The Apologies” was shot on 35mm in 
Belvedere, IL and focuses on a man who 
returns to a small town to try to make 
amends for a rape he committed years ago.  
“It’s an interesting place,” Collamati says 
of Belvedere, which he first glimpsed on 
road trips to see his girlfriend.  “You have 
all these old farmhouses, which are butting 

these new developments.”
Collamati started the application process 

by recruiting the services of friends like 
cinematographer Tomomi Itaya and edi-
tor Neal Gold.  “I had some people who I 
knew were really strong and I’d love to work 
with again,” he says.  Collamati collected 
samples of their work and rushed it to the 
IFP/Chicago office at the last minute.  He 
remembers being stuck in traffic that after-
noon, pleading with an IFP/Chicago intern 
not to leave before he got his application 
in.  After becoming a finalist, Collamati took 
some location stills and brought them to 
the interview.  “It was all pretty friendly and 
pretty relaxed from then on,” he says.

Saturday, October 23, opens with a cre-
ative producing panel moderated by Billy 
Higgins.  Higgins lives in the area and does 
a lot of studio films (“Ali,” “High Fidelity”). He 
has done various lectures for the IFP over 
the last ten years and says independent film 
is “a different beast than the big pictures.”  
He says his work on studio films has taught 
him about all of the different layers of film-
making, with each person having their own 
specific job.  “Going indie is just doing it 
much more directly,” he notes.

Following Higgins, Tom Fletcher will host a 
panel on the latest trends in digital filmmak-
ing, which Hudgins calls the fastest growing 
area he’s seen in recent years.  The other 
panels include Jerry Blumenthal (“The New 
Americans”) moderating on political docu-
mentaries and Gary Sherman (“Death Line”) 
hosting a talk about screenwriting.  The eve-
ning concludes with the 5th Annual Flyover 
Zone Short Film Festival, collecting work 
from around the Midwest. 

CONTINUED ON PAGE 15
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